
Lera Auerbach is a Soviet-born virtuoso pianist, composer, 
conductor, published poet and exhibited visual artist. Truly a 
renaissance artist for modern times, all of her art is interconnected. 
A virtuoso performer, she carries on the tradition of the great 
pianist-composers of the 19th and 20th centuries. Her music has been 
performed on the world’s leading stages and has reached global 
audiences; it has been described as “exquisitely crafted,” 
“emotional and boldly imaginative.”

 

Auerbach began to play the piano at a very early age as a child in 
Russia, giving her first public performance at age six. At age eight 
she first appeared as a soloist with an orchestra. By age twelve she 
had already composed an opera and by age eighteen she had won 
several competitions and was invited to tour the USA. Following the 



tour she decided to stay in America, making her one of the last 
artists to defect from the Soviet Union.

 

Lera holds multiple degrees from the Juilliard School as well as the 
Hannover University of Music, Drama and Media in Germany. The 
Washington Post calls her a “pianistic powerhouse,” and the New 
York Times says “her versatility is almost unbelievable. She is a 
passionate pianist with huge amounts of temperament, a natural 
composer and performer, quick to absorb and utilize everything 
around her.”

 

Auerbach is a very prolific composer; she has written 4 
symphonies, several concertos, several other orchestral works, 2 
operas, 9 ballets, 11 string quartets, 5 piano trios, vocal works and 
many works for solo piano and chamber ensembles. Her 
4th Symphony, Arctica, was recently premiered in early 2019 by 
Washington DC’s National Symphony.

 

She is also an award-winning poet and has published 3 books of 
poetry in Russian. Her first published English book is called “Excess 
of Being,” and in fall of 2021 her next book, an illustrated children’s 
book called “A is for Oboe,” will be published by Penguin Random 
House.


Listen to some of her Preludes (nos. 5, 23 and 24) for solo piano 
from her 24 Preludes for Piano, Op. 41. Composed in 1998, this 
work includes a Prelude in each of the major and minor keys, 
following the tradition of Bach, Chopin, Shostakovich, Scriabin and 
others. Each of the Preludes are short tone poems full of many 
harmonic and stylistic contrasts with a variety of color and 
texture. Prelude No. 5, Andantino sognando, is floating and 
delicate. Prelude No. 23, Allegretto, has a slow yet very intense 
middle section filled with pounding chords, sandwiched between a 
gorgeously-harmonized, fresh and hopeful introduction and 
conclusion with tinges of dissonance. Prelude No. 24, Grandioso, is 
a tempestuous and pounding conclusion to the set of 24 Preludes, 
with haunting moments of introspection.

https://www.youtube.com/watch?v=Xuxeq9Rekfg
https://www.youtube.com/watch?v=Xuxeq9Rekfg
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https://www.youtube.com/watch?v=blLX-7lsFhI
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